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Editor’s Note
This 2022 Shift Gallery Annual is our first to have leapt from the printed 
page into a new digital format. The gallery’s 2021 shows were organized 
differently too, to accommodate artists’ individual responses to an 
uncertain and disruptive year. Thus, half of Shift artists in 2021 chose to 
show smaller bodies of work twice while the other half stuck to the normal 
one outing.  The annual reflects this unusual year of monthly groupings and 
is organized by the calendar instead of by artist. But to honor and preserve 
the uniqueness of each Shift member, the original artist statements from 
each show is included with the work. 
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Exhibits - January 

I am and have always been lonely. I have always felt like an alien among humans, 
more colorful than this beige world can handle. This body of work is an illustrated 
memoir of my loneliness: how I got this way, what it does to me, and all the painful, 
frightening, lonely, and exciting moments that happen in the absence of other 
people.

I have made art all my life. I have always found joy in creating beautiful and 
interesting things, but it was only a few years ago I discovered what a powerful 
tool of self-expression art can be. I first started writing my feelings, documenting 
my mental health in illustrated zines. I then brought writing into my paintings 
to combine the emotional power of a painted image with the temporal aspects of 
poetry. I have found the public vulnerability of these pieces to be healing. With 
this work I reclaim and express pieces of my past I held as shameful secrets; I heal 
myself, and I build understanding and connection with those who view my art.  

My goal with this series is to give voice to my loneliness and related feelings I never 
felt I could express. I want to tell my story so that a viewer who feels similarly can 
see that these emotions can be shown to the world in an empowering way, and that 
someday the loneliness will ebb.

Alone
Scott Coffey

Left: 2562 Miles to Seattle, acrylic on panel,  
24 x 24, 2019

Above (top): We Sat Here Once, When I Was a 
Different Person and He Was Still Here, acrylic on 
panel, 24 x 24, 2019

Above (middle): A Mania in Four Acts, acrylic on 
panel, four 12 x 12 panels, 2020
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Exhibits - January 

Everything wears thin, breaks, falls apart and is eventually destroyed. In Mending 
Matters, an exhibition of paper and fiber-based works, Emma Jane Royer employs 
the laborious processes of sewing and weaving to find humility and humanity in the 
act of repair.  

The works’ focus on privileged (exaggerated) seams, methods of construction, 
binding and attachment and showcased backs as fronts presents a subtle but 
compelling visual conundrum: these pieces are highly regular and totally irregular 
at once. It is this tension that brings to light a certain tenderness in the imperfect 
texture of our ordinary experience.

Mending Matters
Emma Jane Royer

Above (top): Larry, recycled wool, silk thread,  
55 x 42, 2020

Above (middle): Tiny Crazy Quilt (I), Japanese 
paper, thread, 8.5 x 7.75, 2020

Right: You’re taking up more than half of the bed, 
weaving with blue jeans and red shirt, 44 x 36 x 1.5, 
2018
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Exhibits - January 

/Sections is an abbreviated thought piece on identity in the age of intersectionality 
and compound narratives. Who profits in our attempts to make these identifiers 
visible? What becomes of the rest of us? Ragland explores these ideas through 
handmade objects and photographic works.

/Sections
Hayla Ragland

Left: Untitled

Above (top): Bath, fiber print, 2018

Above (middle): Untitled
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Exhibits - January 

All of my work has historical art—mostly still life—as its starting point. My 
botanical paintings grew from the relationship I perceived between the rise of still 
life in early modern Europe and burgeoning European capitalism, colonialism, 
and globalization. Our current moment is characterized by the outcome of these 
global strategies of exploitation, including the fraught relationship between human 
and non-human organisms. These works explore our relationship with plants 
and consider the ways that humans have shaped plants to meet our aesthetic and 
culinary goals. These paintings, I hope, reflect my ambivalence about the current 
state of human/plant relations: on the one hand the international cut flower 
trade is extremely wasteful and treats plants as industrial commodities rather 
than organisms, but on the other hand generations of gardeners have established 
symbiotic relationships with particular species of plants. In the latter I find hope. 

Since 2019 I have been developing a body of work that takes advantage of the 
traditional textile supports for oil painting, using paintings as material for quilting. 
This possibility suggested itself to me through my own biography: my grandmother, 
a Midwestern farmer, taught me to quilt when I was a child, and quilting is a craft 
that is alive among the women of my family. Upon seeing a group of us gathered 
around the kitchen table quilting, an older male relative once commented: “I’ll 
never understand women—they take a perfectly good piece of fabric, cut it up, 
and sew it back together again!” The contrary nature of that gesture of cutting and 
repurposing interests me, as does the practice’s association with women. My choice 
to paint and quilt copies after French artists from the 18th and 19th centuries is my 
way of grappling with the complicated legacy of that revolutionary era. 

Cold Frame
Krista Schoening

Above (top): Plant Piece, oil on board,  
16” round, 2015

Above (middle): After Jacques-Louis David,  
oil on quilted canvas, 8 x 8, 2020

Right: After Anne Vallayer-Coster, oil on quilted 
linen, 21 x 16, 2020, and detail
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Sung I Chun, Stephanie Krimmel, Peggy Murphy and Sue Springer explore 
aspects of unpredictability, uncertainty and unease, issues made particularly 
pertinent through these months of isolation. In their group show, The Uncer-
tainty Principle, painting, digital media, installation, and mixed media are used 
to speak of the personal as well as existential challenges of the unknown and 
unknowable.

Sung I Chun
The unexpected arrival of this uncertain time is analogous to the reflected light on 
water. We don’t know where and how it will go due to constantly changing surface 
and light. I was anxious about the endless dark but it allowed me a chance to look 
back and be consoled by the light on water.

The Uncertainty Principle
Sung I Chun, Stephanie Krimmel,  
Peggy Murphy and Sue Springer

Exhibits - February

Left: The Old Man’s Sea, mixed media,  
24 x 24 x 5 1/4, 2020

Above (top): Meydenbauer Bay, mixed media,  
40 x 43 x 2.5, 2020

Above (middle): Skies in Serene, acrylic and LED 
light, 24 x 28 x 4, 2020-21

Above (bottom): Pomal: Foams of Waves,  
oil on canvas, 40 x 30, 2021
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Stephanie Krimmel
My relationship with uncertainty has 
changed through my intentionally 
unintentional process of creating. I no 
longer fear the unknown. It represents 
possibilities to explore and space for 
growth.

Below (middle): Falling Away, digital painting, 
2100 x 2100 px, 2019

Below (bottom): Get Out Of Town, digital painting, 
2100 x 2100 px, 2020

Right (top): Veiled, digital painting,  
2100 x 2100 px, 2020

Right (bottom): North Of Of, digital painting,  
2100 x 2100 px, 2020

Exhibits - February
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Exhibits - February

Peggy Murphy
The fear and uncertainty surrounding the 
last few months set me on a course towards 
silencing my inner critic and simply 
embracing the act of image making as an 
expression of being fully human.

Left (top): The Uncertainty Principle Series #3,  
acrylic on paper, 70 x 48, 2020

Left (bottom): detail, The Uncertainty Principle, 
acrylic on paper, 2020

Above (top): The Uncertainty Principle Series, 
acrylic on paper, 42 x 36, 2020

Above (bottom): The Uncertainty Principle Series 
#6, acrylic on paper, 42 x 36, 2020
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Exhibits - February

Sue Springer
Early in 2020, I began the Corona Diaries 
series of daily works on paper in a journal 
format, combining paint, paper, glue, fabric, 
written words, found objects, scraps, news 
articles and bits from the internet to find a 
way to make sense of the shifting ground of 
the new normal. This series has become a 
deconstructed sculptural journal in a river 
of time. The work attempts to speak of the 
uncertainty as is everything else in this 
challenging world.

Below: Open to the Possibilities, ceramic sculpture, 
21 x 12 x 11, 2020

Right (top): Coronadiaries; A Deconstructed 
Journal, mixed media 96 x 48 x 36, suspended 
journal pages, 2020

Right (bottom): Reverence, Taking a Knee series, 
ceramic sculpture, 24 x 16 x 8, 2020
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I find inspiration in the natural world and, in this series of woodcuts, I again looked 
to the land and water surrounding our cabin in Northern Ontario. 
On one side of the lake a dam controls the water level to accommodate the more 
than century-old logging industry. The rocky logging chute and spillway below— 
cut cliffs and exposed granite humps scoured by glaciers and smoothed by water—
caught my imagination. 
Four plates each produced one print in the colors found in nature and six more 
prints explored non-local colors.

Spillway
Karen Klee-Atlin

Exhibits - March
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Exhibits - March

Far Left: Spillway #22, woodcut, 22 x 28, 2021

Left (top): Spillway #15, woodcut, 28 x 22, 2021

Left (middle): Spillway #20, woodcut, 28 x 22, 2021

Left (bottom): Spillway #27, woodcut, 22 x 28 inches, 2021

Above: Spillway #1, woodcut, 28 x 22, 2021
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Exhibits - March

Spillway #5, Woodcut, 28 x 22, 2021
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Exhibits - March

Spillway #8, Woodcut, 28 x 22 2021
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With a focus on translucent color, veils of light, and simple shapes within a 
space, this body of work references both landscape and moments of ethereal 
beauty.

I created the majority of this work in residency at InCahoots Press in Petaluma, 
California, this past fall. It was a strange time to be there. Fires were all around 
us, the atmosphere was heavy and at times surreal. In the altered light, the 
rounded landscape and rolling hills of the region began to look like simplified 
forms, translucent and layered against themselves. I often work on landscape 
compositions to situate myself in a new place and document my experience.  
The round and oval forms of the landscape soon evolved and began to represent 
myself and other residents moving throughout the day as we gathered and 
separated, sometimes connected and layered, and sometimes standing apart.

Color, Light, and Space
Lynda Harwood-Swenson

Exhibits - April

Left: Petaluma Landscape: #2 Lunch, monotype and 
relief on paper, 11 x 15, 2020

Above (top): Sweet Pickle, acrylic on paper,  
24 x 18, 2021

Above (middle): Manifesting Happiness, acrylic on 
raw canvas, 52 x 36, 2021

Above (bottom): Petaluma Landscape: #3 
Afternoon, monotype and relief on paper, 11 x 15, 
2020
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Winter on the Sound is lichen-covered trees, Prussian blue rock pools, and 
bleached driftwood with distant glimmers of mica. My memory of these colors and 
their presence in my Northwest environment pile up in paintings through repeat 
spray and masking applications.

Water-based and solvent-light spray paint and masking fluid, coupled with Zen-
painting methodologies, transform abstract landscapes in Uncharted into expressive 
extensions of myself. Working on the canvases from above, my relationship to 
the artwork in progress parallels my physical orientation when investigating the 
microcosmic life exposed twice daily at the shore.

The ultimate surface arrives after slow and evolving accumulation, while my mark-
making is quick, gestural, and calligraphic. I’ve discovered painting as a mindful 
practice that helps me brace for the shifting seasons that lie ahead.

Uncharted
Amanda C. Sweet

Exhibits - April

Above (top): Tide Pool VII, Emerald Green,  
water-based and solvent-light spray paint on linen, 
12 x 12, 2021

Above (middle): Tide Pool III, solvent-light spray 
paint on linen, 12 x 12, 2020

Above (bottom): Island Currents, solvent-light 
spray paint on canvas, 24 x 36, 2021

Right: Nocturnal Tide, water-based and solvent-
light spray paint on canvas, 48 x 36, 2021
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Taking inspiration from the 1950s and 1960s entertainment industry culture 
of the artists’ native Los Angeles, this work is a collaboration of narrative 
portraiture in ironic to offbeat paper forms. 

Susan and I grew up on opposite sides of the Hollywood Hills of Los Angeles in the 
1950s and 60s but didn’t meet until college.  Our early lives formed separately but 
we both had brushes with Tinsel Town—her dad worked in the movie industry and 
the street I grew up on dead-ended at the main gates of the Paramount Studio lot. 
Since college we’ve been lifelong friends and occasional art collaborators.

We’ve based this show looking inward to our childhood and adolescent memories 
and experiences through abstracted portraiture that’s loosely inspired by movie 
stills, family, high school, comic book characters and the burgeoning TV culture 
of our youth.  The show also ranges out to touch on today’s typical small screen 
viewing that, for us, often moves from politics to Google searches to Instagram art.  
The influence of all these real and manufactured images and narratives tie back to 
the entertainment industry dominance in our formative years, which we address 
through ironic to offbeat portraiture in multi-media, paper forms. 

Facing Inward and Out
Cynthia Hibbard and Susan Tureck

Exhibits - April
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Exhibits - April

Far Left: Susan Tureck, Chuck & Doris, graphite 
and acrylic on vellum with collage mounted on 
board, 8 x 8, 2021

Left (top): Susan Tureck, Taft High School Class of 
’64, Seniors, 1-20, graphite, acrylic and gouache on 
vellum with collage, mounted on board, 8 x 6, 2020

Left (middle): Susan Tureck, Family Album,  
graphite and colored pencil with collage, 20 x 20, 
2020

Left (bottom): Cynthia Hibbard, Imaginary 
Friends, Episode 2, paper mosaics mounted on 
board, 18 x 17, 2021

Above: Susan Tureck, Chuck and Doris on the 
Road, acrylic with collage, 20 x 16, 2021

Right (top): Cynthia Hibbard, Do Right Women,  
woodcut print and collage, mounted on board, six 
pieces, 10 x 8, 2021

Right (bottom): Cynthia Hibbard, Babies, paper 
mosaic collage with paint, twelve pieces, 6 x 6, 2021
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The May show at Shift Gallery features artists Karey Kessler, Anna Macrae, Miha 
Sarani and David Traylor along with writer William Marsh. Musical accompani-
ment is by The Vanity Host. Based on their ongoing conversations about things 
lost and found, the artists explore memory, discovery and loss through painting, 
sculpture, and writing. Each brings unique experiences and artistic talents to 
bear on a subject that is both appropriate in context of our current times but also 
asks universal and important questions about our lives and place in the world. 
This has been a common and consistent thread in the work of these artists. 

The show is comprised of two parts. The first part, Lost and Found, is a multi- 
media collaborative work which has been inspired by the essays of William 
Marsh. The second part, playfully entitled “it must be here somewhere,”   
highlights new and current work by the individual artists. 

Karey Kessler
Karey Kessler uses watercolor, stencils, stamps and freehand writing to create map- 
inspired paintings that question our sense of knowing exactly where we are and 
challenge conventional notions of space and time. For many, it currently feels like 
we’re wandering around in the dark without a map. Kessler hopes that her maps—
which embrace the fact that we don’t truly know where we are in this life—can act 
as a prayer for guidance for both our planet and for ourselves.

Lost and Found
Karey Kessler, Anna Macrae, Miha Sarani  
and David Traylor with William Marsh  
and music by The Vanity Host

Exhibits - May

Left: Seemingly Measureless Mystery, watercolor 
and ink on paper, 19 x 27, 2020

Above (top, middle): details, This Ungraspable 
Whole, ink on paper, 3 x 6, 2021

Above (middle, bottom): details, From the 
Stillness and From the Thunder, watercolor on 
paper, 3 x 8, 2020
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Anna Macrae
Anna Macrae uses everyday detritus from 
our apparently average lives to build 
sculptural forms to honor our shared 
experiences and connections to what might 
be lost and what might be found. Macrae 
has morphed ceramic vessels created 
by David Traylor and incorporated the 
writings of Billy Marsh in her multi-layered 
renderings. Her aim is to make beautiful, 
messy imperfections reflecting life’s 
journey of discovery whilst being grounded 
in the mundane.  

Exhibits - May

Below: We Are All Superheroes, ceramic and mixed 
medium, 24 x 24, 2021

Right (top): The Shape of Things to Come, oil and 
mixed medium, 20 x 24, 2021

Right (bottom): Little Book of Lost Redaction’s,  
mixed medium, 10 x 70, 2021 
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Exhibits - May

Miha Sarani
Miha Sarani’s art practice aims to explore the elements of everyday life. His interest 
lies in bringing about an exploration of a dialogue with the past while engaging 
with current issues. He addresses cyclical occurrences throughout history, but with 
contemporary challenges. His figurative work relies heavily on suggested narrative 
since nothing cuts through with more immediacy and efficiency than the figure. 
Figuration carries a longevity of tradition and global understanding, connecting 
viewers with our past while allowing them to contemplate the present.

Left: That one with the yellowy eyes - Paul Simonon 
study, charcoal, acrylic, and commercial paint on 
canvas, 18 x 24, 2021

Above (top): (Gotta have) Faith in Father Figure 
- George Michael study, charcoal, acrylic, and 
commercial paint on canvas, 16 x 20, 2021

Above (middle): Love Me a Bittova Damon Days 
- Damon Albarn study, charcoal, acrylic, and 
commercial paint on canvas, 16 x 20, 2021



Shift Annual 2021    |    23

Exhibits - May

David Traylor
David Traylor’s work is a continuing study 
of pattern, place and presence. Working at 
the nexus of art and landscape architecture, 
Traylor creates works that explore the 
interplay between order and chaos found 
in the natural and built environments —a 
struggle that creates beauty, new ideas, 
deeper understanding and repose but also 
discordance, ambiguity, turbulence and 
ugliness. Traylor has created an imaginary 
garden of lost and found documented with 
drawings and ceramic models of “garden 
follies.”

William Marsh
William Marsh is a writer and teacher who explores the intersections of spiritualty 
and culture. In his essays for this exhibit, he looks at lost and found as the seminal 
story of existence. He articulates how the concept of lost and found shapes and 
constructs the realities we inhabit, the paths and realities we pursue and seek:  
what we see and what we do not. How lost and found enables life to become what it 
is. In contemplating the point of losing and meditating on the marvel of finding, we 
take meaning apart. Then we find it again.

Below: Belltower, stoneware, 24 x 8 x 8, 2021

Right: Observatory, stoneware, 24 x 8 x 8, 2021
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Between 1910 and 1970, more than 6 million African Americans whose ancestors 
had been slaves migrated from the South to the North and West. This exhibit 
is inspired by that migration. The migration represented hope for those fleeing 
the South and leaving behind oppressive conditions brought on by racism, Jim 
Crow, and white supremacy. The great migration was not without danger. Many 
families had to flee in secrecy. White landowners did not take kindly to losing a 
workforce that had supplied cheap labor on share-cropped land. This exhibit takes 
a contemporary approach to representations of that migration—hope and struggle.

Great Migration
Susan Mask

Exhibits - June

Left: Three Bright Coats, watercolor and mixed 
media on paper, 14 x 11, 2020

Above (top): Porch Welcome (Blue Green), 
watercolor and mixed media on paper, 14 x 12, 2020

Above (middle): Moving North, watercolor and 
mixed media on paper, 14 x 11, 2019
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During this pandemic year, art-making and nature have been my major sources of 
solace. This show features two related series, Cohorts and Flowing Waters, that 
reference my appreciation of and concern for our natural world.

Cohorts features groupings of related works that are inspired by rivers, rocks, 
arches and trees. Flowing Waters is a series of larger pieces that reference the 
northwest coast, local rivers and especially estuaries. They are my tribute to our 
natural world and a call to action to protect it.

Exhibits - June

Solace
Barbara Shaiman

Above (top): Skagit, glazed & painted stoneware & 
mixed media, 27 x 10 x 2, 2021

Above (middle): Manzanita, glazed & painted 
stoneware, 18 x 12.5 x 2, 2021

Right: Snohomish, glazed & painted stoneware & 
mixed media, 31 x 14 x 2.5, 2021
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Printed, cut, woven and collaged, lemonade features works that employ destruction, 
recreation and collaboration to make something sweet and punchy out of work that 
was previously cast off or set aside.  

Weaving strips of prints together, we produced a series of grids that we arranged 
into larger works. Visually, the pieces reference the logic and language of 
patchwork: bits and pieces collected from older projects and pursuits, reconsidered 
to make something new. Working amidst pandemic-related lockdowns, we were 
compelled to find ways to make the most out of what we had; to discover safe, yet 
engaging ways to work together; and to create respites of sweetness amidst a bitter 
and challenging landscape.

Exhibits - June

lemonade
Becky Street and Emma Jane Royer

All: details, Lemonade, weaving, monoprint and 
collage on panel, 70 x 120, 2022
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Exhibits - June
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Hand-sewn garments surface suppressed emotions in Kara Mia Fenoglietto’s  
Ballad of the Dolls. Using vintage decorative fabrics and handmade crafted objects 
she’s spent years collecting, Fenoglietto creates pieces that strive to expose the 
emotions she imagines some of their creators suppressed. Her new body of work 
explores how women have experienced the performance of gender roles. 

“You can see the hand-stitched threads that others have put their labor into,” 
Fenoglietto says. “Imagine them spending hours crocheting doilies by hand while 
their husbands were at work.” For Fenoglietto, art becomes a mechanism for 
empathy and reconsideration of patriarchy.

Ballad of the Dolls
Kara Mia Fenoglietto

Exhibits - July 

Left: Floral Pill, mixed media, 2021

Middle: Yellow Pill, mixed media, 2021

Right: Red Pill, mixed media, 2021



Shift Annual 2021    |    29

When I was in college, gouache* paint was a workhorse for my graphic design 
assignments. From color studies to posters, it served as the only water-based 
medium with a matte finish. If mixed to the consistency of heavy cream, a little 
went a long way. I pushed it around, covering a large area with the boldest of 
opaque colors.

Unforeseen back then was that in 2021 I’d return to that simple medium. During 
the pandemic I required non-toxic materials for my makeshift studio–the living 
room and dining area. Gouache was not messy, dried quickly and wasn’t conducive 
to indecisive brushstrokes.

Over the years my art became increasingly complicated as I gained experience 
and continued to learn. But I often yearned for the straightforward solutions 
I embraced in college. Hoping to recapture the way I felt when doing those 
assignments, the Oh My Gouache series combines cropped imagery and a limited 
palette with some of the unbridled joy I had as a student. For this exhibit, I kept 
my work simple and intuitive. Gouache demanded that I discard my over-thinking 
ways. Spontaneity was my goal. In the end I rediscovered that less really can be 
more (fun).

*gouache- pronounced gwash

Oh My Gouache
Colleen Maloney

Exhibits - July 

Above (top): Goat, gouache, 8 x 10, 2021

Above (middle): Pitcher, gouache, 6.25 x 6.25, 2021

Above (bottom): Flower, gouache, 8 x 10, 2021

Right: Accordion Book with Painted Papers,  
gouache, 6 x 24, 2020
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Second Nature is a celebration of the beauty and essentialness of water and an 
homage to creative practice. The exhibition features abstract seascape paintings on 
canvas, linen, and collage on paper.  

Exercising the tradition of recording field drawings from the shores of Puget Sound 
has brought me closer to my visual language. Familiar like writing, free flowing 
strokes of masking fluid spill from my brush to establish spatial relationships 
and rhythm. The fluid simultaneously masks, by chance, other areas to reveal an 
evolution of painted strata beneath.

Therapeutic and mindful, my practice serves as catharsis for countering orderly 
tendencies with disruptive processes, and poses challenges of staying committed 
while letting go of predetermined outcomes.

Second Nature
Amanda C. Sweet

Exhibits - July 

Left (top): Island Currents III, solvent-light spray 
paint on two canvases, 36 x 72 overall, 2021

Left (bottom): In the Golden Hour, acrylic ink and 
solvent-light spray paint on 100% cotton paper, 
15.75 x 28.25, 2021

Above (top): Between the Moon and the Sun, 
acrylic ink and solvent-light spray paint on 100% 
cotton paper, 15 x 24.75, 2021

Above (middle): Island Currents II, water-based 
and solvent-light spray paint on two canvases,  
30 x 45 overall, 2021
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2020 was a year of challenge and 2021 has been the year of transitions. My recent 
studio time has been dedicated to a piece too large for indoor showing so I am 
reprising some prior works that have some connection to the current moment. 

Some of the connection is color or shape to blend with my show partner Anne 
Nequette’s excellent work highlighting coastal cities that are being impacted by 
global warming.

Exhibits - August

Transitions
Ken Barnes

Above (top): Dark, marble, 46 x 12 x 12, 1999

Above (middle): Onici, calcite onyx,  
16 x 14 x 11, 2017

Right (top): Corpuscle, snowflake obsidian, 
4 x 11 x 11, 2017

Right (bottom): Voyage, pipestone and steel,  
6 x 26 x 11, 2014
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In May 2018 I started a practice of making a digital painting every day. It started as 
a challenge to myself to expand my creativity and explore new ideas and became 
a passion that has continued for over three years. The resulting series, titled the 
Daily Art Habit, is built over nearly 1200 consecutive days’ practice. 

The work explores concepts of time, scale and human experience, with each piece 
in the series like a secret diary or a time capsule illuminating a given point in time 
and space. 

Three Years Plus is an installation offering an intimate look into the evolution of my 
daily art practice spanning the last three years.

Exhibits - August

Three Years Plus
Stephanie Krimmel

All: Installation details
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In 2018, prompted by the crisis of Climate Change, I began the series of collaged 
works entitled Sea Change. I live every day with both heartbreak and courage. These 
artworks are dedicated to the most vulnerable people living in coastal mega-cities 
who are already losing ground, with the pace of loss increasing each and every day.

In 2020 I knew I had to do more in the fight to save our most precious resource, 
this extraordinary planet. To that end, I am closing my art practice and this is my 
last exhibition—so I can dedicate my time to furthering education, policy, and 
legislation to protect what we cannot afford to lose.

I am honored, and it is a privilege, to show this work with Ken Barnes, whose stone 
sculptures provide the anchor I need. I am also grateful to all the past and current 
members of Shift Gallery for the opportunity to share this work.

Transitions
Anne Marie Nequette

Exhibits - August 

Above (top): Guangzhou, China 18.7 million 2020, 
collage on canvas, 48 x 48, 2021

Above (middle): Chennai, India 9.7 million in 
2020, collage on canvas, 51 x  35, 2020

Above (bottom): New Orleans, USA 1.3 million in 
2019, collage on canvas, 2021, 36 x 36

RIght: New York City, USA 18.8 million in 2020, 
collage on canvas, 2021, 54 x 36
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There is no clear boundary between light and dark.

There is no present, only the past and future exist. Even at the moment you are 
reading this, time is passing by.

Therefore, we are always living in a liminal space.

Exhibits - September

Liminal Space
Sung I Chun

Left: Raining in Seattle, aquaphalt, resin, and light 
bulb hanging from the ceiling, 26 x 26, 2021

Above (top): Liminal Space, window with LED 
light, 20 1/8 x 20 x 1 3/8, 2021

Above (middle): Insomnia, pillow, blanket and 
motor, 75 x 38, 2021

Above (bottom): Blinded, vertical blind with led 
light, 35 x 66 x 2 7/8, 2021
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Exhibits - September

This summer I started creating imaginary topographies — blending together 
contour maps with my own wandering lines. While working on these topographic 
maps, I’ve been thinking about the vanishing wilderness. It is astonishing that only 
23% of Earth’s wilderness is left. I’ve also been thinking about wilderness as a time 
of uncertainty and how we are still wandering in the wilderness of the pandemic.

Imagined Topographies of a  
Vanishing Wilderness
Karey Kessler

Above (top): Wandering 3, ink on Hanji paper on 
panel, 24 x 36, 2021

Above (middle): Wandering 1, ink on Hanji paper 
on panel, 30 x 40, 2021
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This series was generated during that time when the world took stock of what we 
valued. We paused, we stood still, we lived smaller lives and reckoned with what 
was important. We hoped we would learn, listen and do our best to re imagine how 
things could be to help make sense of the tremendous losses that were endured.    

Anna Macrae is a process artist, and this work is an expression of her experience 
of this moment in time. Using raw materials that were close at hand she created 
abstract renderings in 2- and 3-dimensional form. She generally builds up layers 
of information, then edits them down to attempt to calm potential chaos, finding 
beauty in what is revealed and what was redacted.   

Playing for Time
Anna Macrae

Exhibits - September

Left: Intended Consequences, oil, house paint, mixed 
medium, 36 x 36, 2020

Above (top): Inconsequential Floss, oil and mixed 
medium, 36 x 36, 2020

Above (middle): Situation Two, oil and mixed 
medium, 24 x 24, 2020

Above (bottom): Thinginess of Things 3, 
Cardboard and mixed medium, 12 x 12, 2021
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Over the last several years Miha’s work has largely focused on pictorial 
representation, along with a heavy emphasis on the idea of narrative framing. 
Formal Life of Color is an exhibition of paintings that look to explore his interest in 
nonobjective abstraction— to address the formal role color can play in painting.

Formal Life of Color
Miha Sarani

Exhibits - September 

Above (top): Mood Indigo - Blues II, acrylic and 
commercial latex paint on canvas, 36 x 48, 2018

Above (middle): Mood Indigo - Blues IV, acrylic 
and commercial latex paint on  canvas, 36 x 48, 
2018

Right: Mood Indigo - Blues III, acrylic and 
commercial latex paint on  canvas, 36 x 48, 2018
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During the pandemic I’ve spent an abundance of time with my immediate family 
and, other than Zoom and phone calls, I’ve been removed from my extended 
family. There have been wonderful moments of closeness, such as watching my 
child’s development, that I wouldn’t have had without staying at home; but I’ve 
also missed out on major life events, such as the last moments of my grandfather’s 
life. These experiences of the pandemic in regards to family life aren’t unique, so 
I hope to connect with others through this subject matter in my art. The pieces 
chosen for this show are vignettes of moments that highlight the daily joys and 
stress of togetherness as well as the struggles of apartness during various stages of 
quarantine.

Exhibits - October

Reflections
Robin Arnitz

Right: Love, acrylic on canvas, 48 × 36, 2020

Above (top): Civil War, acrylic on canvas,  
36x48, 2021

Above (middle): Stickpinimins, acrylic on panel,  
16 x 16, 2021
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Reflections speaks to looking inward to find one’s true, life-affirming purpose.  I 
used this time to reflect on my dreams—some fulfilled, some deferred.  We 
all face challenges in life.  Whether we succumb to the challenges or use them 
as opportunities to grow is what shapes us.  For this exhibit, I reflected on my 
personal journey and those of the subjects I’ve rendered.  May we all reflect and 
choose opportunities to grow. 

Exhibits - October

Reflections
Susan Mask

Above (top): Big George, 2021

Above (middle): Self-portrait, 2021

Right: Untitled Woman (Stripes), 2021
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The group of sculptural works in this show has been made in the course of the 
last four months in an outdoors studio at a beach house. The use of new materials 
(metal, cement, wood, plaster, pastes, and detritus found along the coast) produced 
unexpected compositions full of metaphorical resonances with my old 2-D work 
(self-portraits as a building). This reflection between old and new work flows 
from vertical vs horizontal layouts. Together, all suggest architectural structures 
that keep an almost impossible equilibrium and untethered grids built with 
unexpectedly combined experimental materials.

Exhibits - October

Reflections
Flora Ramirez Bustamente

Left: Dressed as a Building,  
gesso, ink and vinyl paint on paper, 24 x 18, 2015

Above (top): Untitled (Collage I), collage, 
repurposed oil-painted canvas, paper, fiberglass 
sheet, and staples, 6 x 6, 2018

Above (middle): Offset, oil and cold wax on canvas,  
48 x 30, 2015
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Reflecting on this unprecedented time of separation, isolation and uncertainty,  
I find myself looking for signs, looking for answers. Exploring forms in the studio 
has been a stabilizing force in the shifting realities of the pandemic. I roll and 
paddle and carve, adding texture impressions and color along the way.  I have 
resolved to follow where the forms take me, keeping open to the unexpected and 
unknown. The stoneware figures give me signs and signals and teach me with 
open hands, surprised expressions and happy accidents.  The surfaces of the new 
sculptural figures evoke hidden signposts and layered information of the new 
normal. The titles are often revealed after surviving the final firing. 

Exhibits - October

Reflections
Susan Springer

Above (top): Carrying the Weight of the World, 
ceramic sculpture, 28 x 17 x 5, 2021

Above (middle): My Pandemic Hairdo,  
ceramic sculpture, 22 x 12 x 9, 2021

Right: Red Handed, ceramic sculpture,  
26 x 12 x 12, 2021
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Myths are stories of meaning, carrying ideas and values down through generations 
as they are told and retold, shifting and changing as the culture telling the story 
evolves. Many of these myths of past generations involved stories of queerness: 
gods, saints, and heroes who lived and loved and died on the margins of gender 
and sexuality. They were treated honorably, and these pieces of their identities 
were valued. Most importantly, they gave queer people a story to see themselves 
in and a framework for their role in their communities. But as time went on and 
society’s relationship to sexuality changed, many queer aspects of these figures 
quietly vanished from common knowledge. This show is an attempt to retell a few 
of these stories and bring back some of the wonder that lies outside the confines 
of conventional heterosexual storytelling. We have been in the world’s stories all 
along.

A Brief Inquiry into Queer  
Mythology
Scott Coffey

Exhibits - November

Left: Pandemic Pietà, acrylic on canvas, 36 x 36, 
2021

Above (top): One Must Imagine Narcissus Happy, 
acrylic on canvas, 18 x 24, 2021

Above (middle): St. Wilgefortis Revisited, acrylic on 
canvas, 30 x 40, 2021
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A page in a primer, a picture on a wall, a screen on a computer, as such, are all little 
windows asserting some sort of true information. These days my sense of reality 
revolves around such windows. What surprises me is how malleable and adaptive 
my impressions of the world are. What if my experience of nature was completely 
outsourced to second-hand observation? What does a landscape painting, nature 
video or glossy photograph tell us about nature? How convincing does the picture 
have to be? Primer for a New Topography evolved from the idea of trying to paint 
contrived informations into a state of believability.   

Primer for a New Topography
Peggy Murphy

Exhibits - November

Above (top): fig 4.1, acrylic on canvas, 22 x 28, 2021

Above (middle): fig 3.4, acrylic on canvas, 22 x 28, 
2021

Above (bottom): fig.1.3, acrylic on canvas,  
36 x 36, 2021

Right: fig 1.2, acrylic on canvas, 40 x 40, 2021
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Beth Tisthammer visually articulates the dynamic between spirit and body in a 
series of multimedia paintings conveying the body inhabiting space. She examines 
how a tech-centric environment interferes with intuition, a sense she invokes to 
shape a spiritual point of view. Cynthia Hibbard, in response, addresses the body 
in a more light-hearted, whimsical way through a series of multi-media collages 
reminiscent of her grade school doodles and daydreams.

Out of Body
Beth Tisthammer and Cynthia Hibbard

Exhibits - November
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Exhibits - November

Left (top): Cynthia 
Hibbard, Graces 1, 
woodcut and drypoint, 
10 x 8, 2021

Left (bottom): 
Beth Tisthammer, 
Unconditional, acrylic 
ink and enamel,  
54 x 43, 2021

Above: Beth 
Tisthammer, Mortal 
Pain, acrylic ink, 
charcoal, conte, and 
enamel, 30 x 44, 2021

Right (middle): Beth 
Tisthammer, Consequent 
Stream, acrylic ink and 
enamel, 2021

Right: Cynthia Hibbard, 
Venturing Out 1, 
monotype, drypoint, 
woodcut, watercolor, 
and sumi, 18 x 14, 2021
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Exhibits - January 

Fabulous is a group exhibition featuring the incredible talent and wide-ranging 
interests of Shift Gallery’s member artists. Big and small, two-dimensional, 
sculptural and process-based, figurative and abstract, the included works run the 
gamut and are just as diverse as the group of artists that make up the cooperative. 
The gallery’s grounding concept of a monthly shift in style, approach and content 
is collapsed here for a single exhibition that includes an amalgamation of ideas, 
stories and media. The result is, well, fabulous, and truly highlights the range in 
artistic interest and talent that Shift showcases throughout the year.

Fabulous
Shift Member Group Showcase
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Exhibits - January 


